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Shigeo Watanabe
Résumé

This is the continuation of Study of Childrenw's Literature—Syllabus I which appeared in

Library and Information Science No. 6, 1968.

Syllabus II has covered the subject of fantasy.

In the history of children’s literature the

fantasy has been the largest and the most influencial genre both in traditional literature and

modern creative writing. Therefore the author of the syllabus has used a due space for the

subject and has covered its definition, general characteristics, lineage, pattern, and outstanding

examples.

K

TR RER - FRERh RS TREF L E B
I o#M#HRBReE S, REREWNRY 7 R
(Library and Information Science No. 6, 1968) »
BIHTH 5.

7y vEC—I%, REXFEOELEDOFT, bobbE
BicfiiEx So50BTH Y, HRECS OFELR
B ORI HT, HECEVTRELS 2 5 HE LK
EVWDT, YIARARBWTESHBETYERI T
%o

X. 75vEy—

E %
BB 77 v xR —D&H
P 3t
SR -

RE® O

RANE- i ol

(School of Library and Information Science)

1. & &

(1) A metaphorical approach

(2) The Greek origin “a making visible”

(8) The Shorter Oxford English Dictionary
defines “the mental apprehension of an object
of perception,” and “imagination; the process,
the faculty, or the result of forming representa-
tions of things not actually present.”

(4) Rhetoric 373 X b : The New English Dic-
tionary points out “in modern use fantasy and
phantasy, in spite of their identiy in sound and
in ultimate etymology, tend to be apprehended
as separate words, the predominant sense of the
former being “ caprice, whim, fanciful invention,”
while that of the latter is “imagination, visio-

nary notion.”

Fantasy may be visionary, but it 1s deliberate and



J
rational.
Imagination is sensuous and symbolic.

Style: the style of fantasy is analogous to that of
exposition, while the style of imaginztion is ana-

logous to that of narrative.

Fancy and fentasy; fantesy may be identified with
fancy, though it is customary to apply the word
fancy to the mental activity as such, the word

fantasy to the product of that activity.

In the first place that famcy is concerned with
fixities and definities. . . secondly, it is “a mode
of memory emancipated from the order of time

and space.”

Fantasy, then the product of Fancy, is distinguished
by two qualities which we may briefly sum-

marize as objectivity and apparent arbitrariness.

Imagination and Invention; “ inventive and refined ”
style is used to introduce new ideas, and the
“impressive and vigorous ” style is used to infuse

life and energy into existing ideas.

(5) Symbol, Allegory, Dream 2o\~
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(1) 77v2o—13, OBED7 47> vEAL
G, FF, A=V —%d o TinlFiuEis binuy,

(2) FhixE

(8) o7 47> a vERRIRE—IFHEEOFOH
FE, F Lot ROESEM,

(4) E. M. Forster. Aspects of the Novel

“Our easiest approach to a definition of any

aspect of fiction is always by considering the
sort of demand it makes on the reader. . . what
does fantasy ask of us? It asks us to pay some-
thing extra.”

(5) Coleridge “the willing suspension of disbelief”

(6) Z—EORBRNAD DX ODKE

(7) FEDOAECTAHECEME, Bk

(8) BERANEBE 77 V20— DHHEFTELE
P .

(9) ARy Icze8 s

(10) BEWPE: 1 FVRLRH v Or T OEME
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(1) {EEDERIIEHA
(12)  fFs5 D H R4l
(13) kDR IR T
(14) wrEE P

3. 7rvirYv—DRi

(1) mERORM, RO, #x0.0%, BERMPO
%®
(2) ~v=xXapgE:

lcbHd b0, RICRLS S DCEGEREYRD
BHEM, B, b E OBk 52 5 RED
TS XV ¥ » RO,

(3) RREchbbhsEE, KEPiEROLE

(4) F VAT #ORE > _BEOBEWEEE — Allegory
DI

(5) 17HfaD 75 vATH; LA 14O EECHRT,
EFED, %O Conte Liroie,

Mme. d’Aulnoy (Aulnoy, Marie- Catherine

Jumelle De Berneville, contesse D’)

Les contes de fées [et] Les fées a la mode

R IR RE Y —EOR K Y b o r v v Ty Zickh
T EE WA LT,

Mme. Leprince de Beaumont (Beaumont, Jeanne-
Marrie-Pauline Leprince de, 1711-80)

La Belle et la Béte, 1757.

BRmrETLELT XOomeHdicd, BREEL
TR D, ROFCREILEh, Biol- TlHEx &
&, REAMOBRD &7, »evFy 7 Wi,
(6) Grimm iz
Kinder und Hausmdirchen (FiZEHIR)

(7) 18C#¥E X v 19C WHHTTD F4 ¥ iBETR
23 Mérchen DFFERHE L OIFRICHE 1,

Novalis (pseud. of Friedrich von Hardenberg),
1772-1801.

Heinrich von Ofterdingen (F\ {t) EHEEXFFADE
% 8 o T KA
De La Motte Fouqué (Friedrich Heinrich Karl,
1777-1843)

Undine, 1811. i}¥E & B5 D EE,

Sintram 1814 Diirer (1471-1528) #sHE B4+,
FELEE) Lo TF—~&bbh, FLECELTRLED
FEHHT VY —,

G. MacDonald ~ @£,
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(8) T. Crofton Croker.
Fairy Legends and Traditions of the South of Ir-
eland (1825-82) etk & h % Celtic folklore DiESr,
¢ & Cluricane ” * Leprechaun ” * Fir Darrig ”
DFFED A 2~
Walter Scott 1Txf-3 % 2,
(9) Hans Christian Andersen, 1805-75.

Eventyr fortalte for Bgrn, 1835.

FTEDHE | 21829 4 a = vos— & VO FEICIBH
FNREONRBETHY, 23T ETEAT, vy
FHEODODEL|TRKISTA I FTVAITEHDOED
BOBEE (1 —2DIE] OHEFEHFERS i,

(10) Catherine Sinclair, 1800-64.

Holiday House, 1839.

EALBECHETATCy FERUIADPL TR
Fio

(11) William Churne of Staffordshire (pseud. of
Francis Edward Paget.) The Hope of the Katze-
kopfs; or the sorrows of selfishness, 1845.

« WEEH RO Fairy tale,” &y, Bl

B3 <, the Rose and the Ring 8% 5 2 12,
(12) John Ruskin, 1819-1900.

The King of the Golden River. 1851.

(13) William Makepeace Thackeray, 1811-63.

The Rose and the Ring, 1855.

7MYV TEIDOE B BRO—D2EHWIXE non-
sense DEA,

“extravaganza ”

« fireside pantomime ”

B I e RE DI LT LI T b\ 2 %,

@iy, “Mr. M. A. Titmarsh” D4 CTEER
HDH D,

(14) w5, EHOFH ATESR)

Charles Lamb. Adventures of Ulysses 1808.

Nathaniel Hawthone. A Wonder Book end Tan-
gle Wood Tales, 1853.

Charles Kingsley. The Heroes, 1855.

(15) JLEKEEERNFOTE, (HESR)

P. C. Asbjprnsen and J. I. Moe 1T X %R
(1843-44).

Popular Tales from the Norse, 1859. translated
by Sir George Webb Dasent, 1817-96.

(16) Frances Browne, 1816-79. Granny’s Wonderful

Chair and its Tales of Fairy Times 1856.
HHEDEELC X HEODYEE,
R OB L BT,

(17) Charles Kingsley, 1819-1875.
The Water Babies 1863.

(18) Charles Lutwidge Dodgson, 1832-1898.
Alice’s Adventures Underground 1863.
e B OfEisic X b Alice Liddell it bhiz,
Alice’s Adventures in Wonderland, 1865.
MacMillan i X 5B @D M. WX RIS (EE

DRINHY, BEESh, F#AL D,
TRALREL, FAFEIFCH bbb THRE b

Do
Through the Looking-Glass and what Alice found

there, 1872.

(19) George MacDonald, 1824-1905.
Phantastes 1858.
R RIBIRO BT X 5K AD b O KA /S

o
Dealings with the Fairies, 1867.

The Light Princes
The Shadows
Cross Purposes
The Golden Key
Arthur Hughes ¢ X 5§F#&,
At the Back of the North Wind, 1868-9.
The Princess and the Goblin, 1872.
The Princess and Curdie, 1883,
(20) Charles Dickens, 1812-70.
Christmas Books, 1843-5.
A Christmas Carol 135% L<abhb,
All the Year Around, 1868.
The Magic ‘Fishbone )\ DFICEE T\ 5,
(21) Juliana Horatia Ewing, 1941-85.
HHEAFOHIT B H & ALIKEDE.
Monthly Pocket, 1865.
“The Brownies” {ELDEARNZENH — - A H

7 b O THEBRDO B L g0
The Brownies and other tcles, 1870.
Old-fashioned Fairy Tales, 1882.

12/ Mrs. Molesworth (pseud. of Mary Louisa

Stewart) 1839-1921, Lord Brabourne (E.H. Knatch-

bull-Hugessen) 1829-93 7¢ &



(22) Andrew Lang, 1844-1912
F#, FA
“color” Fairy Books, 1889-1910. (§iZ£R)
Grimm, Perrault, d’Aulnoy, Arabian Nights,
Asbjgrnsen and Moe, Gulliver’s Travels # o fiht
ROEELE, HAOFZIDI,
HEHORE:
Princess Nobody, 1884.
The Gold of Fairnilee, 1888.
Prince Prigio, 1889.
Prince Ricardo, 1893.
Tales of Fairy Court, 1907.
(23) Joseph Jacobs, 1954-1916 (fijEE:HR)
English Fairy Tales, 2 vols, 1890-4.
“was to write as a good old nurse will speak
when she tells fairy tales.”
Celtic Fairy Tales, 1894.
(24) Oscar Wilde, 1856-1900.
The Happy Prince and other Tales, 1888.
A House of Pomegranates, 1891.
(25) Kenneth Grahame, 1859-1932.
Wind in the Willows, 1908.

(26) 20fta

4. R x — v

(1) Lillian Smith »Z¥H

Dream Fantasy;
Alice’s Adventures in Wonderland by Lewis Carrol.
At the Back of the North Wind by George

MacDonald.

Quest ;
A little Boy Lost by W. H. Hudson.

The symbolic presentation of the natural world ;
The Wind in the Willows by Kenneth Grahame.
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NEY AR TERES T
(3) May Hill Arbuthnot D43%H
Modern imitations of folk tales;
The Three Bears by Robert Southey
The King of the Golden River by John Ruskin
Pepper and Salt by Howard Pyle
The Happy Prince and Other Fairy Tales by
Oscar Wilde
Little Black Sambo by Helen Bannerman
Millions of Cats, Snippy and Snappy, The Funny
Thing, Nothing at All by Wand Gag
Shawneen and the Gander, Hannah Marie by
Richard Bennett
Stories of pure fantasy;
The Water-Babies by Charles Kingsley
Alice’s Adventures in Wonderland, Through the
Looking Glass by Lewis Carroll
At the Back of the North Wind by George
MacDonald
Peter and Wendy by James Barrie
The Unicorn with Silver Shoes by Ella Young
The Lost Merry-Go-Round, The Fairy Circcus,
The Colt from Moon Mountain by Dorothy
Lathrop
Modern stories of talking beasts;
The Tale of Peter Rabbit by Beatrix Potter
The Wind in the Willows by Kenneth Grahame
The Story of Dr. Dolittle. by Hugh Lofting
The Three Mulla-Mulgars by Walter de la Mare
Inanimate objects personified ;
Memoirs of @ London Doll by Richard Henry
Horne
The Adventures of Pinocchio by Carlo Lorenzin i

cARE
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The Velveteen Rabbit by Margery Williams
Bianco
Winnie-the-Pooh, The House at Pooh Cormer by
A. A. Milne
Hitty, Her First Hundred Years by Rachel Field
Modern examples of machinery personified;
Choo Choo, Mike Mulligan and His Steam Shovel,
The Little House, Katy and the Big Snow by
Virginia Lee Burton
Little Toot, Hercules, Loopy by Hardie Gramatky
Funny books;
The Peterkin Papers by Lucretia Hale
The Just So Stories by Rudyard Kipling
Mary Poppins, Mary Poppins Comes Back and
others by Pamela Travers
And to Think That I Saw It on Mulberry Street,
Horton Hatches the Egg and others by
Theodore Seuss Geisel
Mr. Popper’s Penguins by Richard and Florence

Atwater

5. fNZEW BF

(1) Pilgim’s Progress, 1678.
John Bunyan. 1628-1688.
TEG DR
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(2) Eventyr og Histories, 1835 (¥&EE & Wik
(Eventyr fortalte for Bgrn)
Hans Christian Andersen, 1805-1875
BIRDOF &R
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(8) The Water-Babies, 1863
Charles Kingsley, 1819-1875
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(4) Léasning for Barn, 1865
Zacharias Topelius, 1818-1898
NI VR R RS
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HROHE; 74V VDT VFELx VLB
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TR DR
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Kenning {93 H,
LB D BRI R X 5 88,
R, {BEt
ER R ok
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(5) Alice’s Adventures in Wonderland, 1865
Lewis Carrol (pseud of Charles Lutwidge
Dodgson), 1832-1898
BEhDERR
FERROHE
* oy 7 AT g — FORFEHHER
[FBE A—Tennyson, Ruskin, Farady, the Ros-
settis.
TR DR
Dr. Liddell of Christ Church o %7\ MBIk 3
% YR
Nonsense—JE &Ry 78 D H D Em R
CEORR; KAREST, BE¥hikry oz, &
v v A, GIARET 3R,
FEbRL-T, HERARELLA
£
FREE o R B & R
John Tenniel D#F#s
BHOLTEEE, Y a— A VT VAL, XHEEOH
ZER R
AR . HPRERIS LEDED 7V A PHIE A EE
(6) At the Back of the North Wind. appeared in
Good Words for the Young, 1868-1905
George MacDonald, 1824-1905
B U\
B E I B I b DHE
BV F Y RFEOFETFHE
The Light Princess g|{E DA

Lewis Carrol * O#5E
TEon DR -
D E K —Allegory-cross purposes
HFEHHDZ &i¥ “You may make it what you
like. If you see anything in it, take it and
I am glad you have it, but I wrote it for
the tale.”
EDOT7rviy—
DED IR D 1L
EABDEAT 2V VOEEBUCELR DL
b4
NEB—RE B LEHE
FYZERR
B&ROH
Kk
Symbolism
Phantastes © C. S. Lewis 1©5 % 18445,
BRI ILERh THLED 5 LADET] kit
(7) Laventure di Pinocchio, 1883.
Carlo Lorenzini (1826-90)
Tuscany D4 ORI B AT, Collodi &4
E aelop N
TR DR
7 7 V& ¥~ OFEKRINERY D HMEL,
JEHEHADH D H ATEH, BIRMROERE 7
Db,
FARE, Bas, BELEEROSH,
Zapfel Kerns Abentur, 1905 by Otto Julius.
Bierbaum JhiZEF
The story of a puppet. 1891.—FZR
MR - HRBERAER MY/ 4| Bl EE
(8) Peter Panm, 19027
J. M. Barrie, 1860-1937.
TR DR
RAEE, KADIdIcEL iz The Little White
Bird, 1902. .
FDHFD 6FEH Peter Pan in Kensington Garden
& LT Arthur Rackham #&C 1906 221 HiJR
FVCFAAL— Y —IC X5 BRI 1904 4E 12 A,
Z DR O EAL 1928 ST HK,
J. M. Barrie H&ic X % Peter and Wendy, 1911.
“Peter Panism” 5GEDF L1
BEEBROMR—BCREE L D&
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AR Do
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T#RERDLDOE ] D leinis DAL, Pichick
RE: AHFEFR Moo LW BEERE

(9) Five Children and It, 1902 (11)  The Story of Doctor Dolittle, (1920)

The Phoenix and the Carpet, 1904
The Story of the Amulet, 1906
The Enchanted Castle, 1907
The Magic City, 1910
Wet Magic, 1913
E. Nesbit (Edith Nesbit), 1858-1924.
BUTEDIF & e DL iR
17 CALFERE
40fR LA DR I BI (TG Y
YTZ7YRAET 7 VRO —
REXFDORBHIGAHRE
HeFRE, RASBHEED R SHEEHBEL
C. S. Lewis % offl 20 AR IERICE 2 7o E
RGO e
T TR
B oftR & BEIER O T
Psammead cfFEI 5B 2 3 H A7
PRELRR
BIER OB IcA Y~V —F ) v I
BIER ORI
I AR TH0oKK HrhER
(10)  Wind in the Willows, 1908
Kenneth Grahame, 1859-1932
Berkshire (England) 12 %s1) % FHEF,
PITH
The Golden Age (1895), Dream Days (1898) D
%
TR DR
)3« Mouse ” 1CEE o foyE
BARORBHIRY
BREMT7Te—n Th ok $EfiREZS DR, 1h
LOEDHFTHD S, bk bEfficECVOOE
BllTHEEST &, BX, WhaK, & 320 o
1\, 0. K]
2—%7, BETLNEEDHRLITE), b a—
<=7 4
£FE—HEOBEMIZSh 5 &5,
HRMEOKREVELI—E 7T LI[F X125,

The Voyage of Doctor Dolittle, 1922
Dr. Dolittle’s Post Office, 1923
Dr. Dolittle’y Circus, 1924
Dr. Dolittle’s Zoo, 1925
Dr. Dolittle’s Caravan, 1926
Dr. Dolittle’s Garden, 1927
Dr. Dolittle in the Moon, 1928
Dr. Dolittle’s Return, 1929
Dr. Dolittle and the Secret Lake, 1948
Dr. Dolittle and the Green Canary, 1951
Dr. Dolittle’s Puddleby Adventures, 1952
Hugh Lofting, 1886-1947.
AFVAENT, 72A) HITKkEE
Bl & OF £ H KR
F—ED WA BB SR M DIER & 72 %o
TERDFFEL
BE— KRR OBk 1 % B o RB ke A
B0 Bk,
B L D T EIENEE R TR R T L D
o
THOZRINTH T 5 (FE DME e B
Logical nonsense; Bl#MIEHEIICESITI h T
Wh,
TR T MRS
By 7 > v o —ORE; By oBEEEY T i
WAL
Bzt AR
2—x7
The Voyage of Doctor Dolittle |3 1923 fEfE = o
— ) —HRESF
BERG MRS T ) P RAET 7 ) fT&]TF
Vb ASEEEREL T VY P AREOEERITFY
FAREDF—H AT FY P AEEOEMYELIT P
Y PAREDR T AV FY PAREEABD
I T FY P ASRERANP I TFY P A b
LhA I TFY P AL EFEOWI T FY bk
LREDOAFVTITEY P ARAEDEUNE] CHE
FHIE)

BT VR ICIELRT, I EANZEDiES (12) THWA S £ & Afl, 1921

W DB DT DHiseo

NIAEB, 1882-
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BREEASEY, =7 XFCEE
AR - # = < VERDOLBRIIER
KRIER I & EROER
1926 EFEFRES
=i B
TEER DR
HARDEEMRFIC R IT55H
FKEDREME
KLV 75 4 —
TVvFrey [AAE] & O
PR
EREERES:
H & R e AR & 2ol
FELDREKERETTRVEE LT
KA L B
HEIE L VO RRIGHEOI-DIC
RDOHARD T b
KBEDED & R
4 A—TDELX
NEORENE X LHAROT EL ORIG
(13)  Winnie-the-Pooh, 1926
The House at Pooh Corner, 1928
A. A. Milne, 1882-1956
BITESR, /NaiE
TR D
HicBF~DWRE
Pooh %% ¢ B/NEMED Y — X
Christopher 13, BOFDF ¥, R\ <HL0EY
DRITCHA D T 5 —F Rz
WEmE DR > v O~
2 —E7
T BHEFR ({EDF—ZA T —HTICH»
o 3|
14) T7rzr=a—7rY DER] 1932
EIREH, 1896-1933
FREERE R B DFEE
LB AE
B R R
20X TrERmDIB & A EREL
38 T
FEHI0FEI - Thr b, HELFE, BIM=00EA
Xy, et Hs,
TR DR

s WIIOfEM (23-25%) THELEH ] + o ft DIEEE
fho TTADERALI ZOMORNERAY v+, R
FOE| ZDiDd7 7 vav—,

s RHADIER (26-307F) HEREE MEX D%\ BHEE ]
DL ET D% DIER.

- BEIOMER (31-38F) 4 v~ k%] IJbspigE
TerE&DT—va | [F722—7 1Y OER]
MR DX =ER]

WHAD BIERITER
FHID DO X & IS
B, BROEN
RAER i L
TPV VAMOLERYr v 5+
BIMEMIC R O h 5 mERy e
LSHER I EM & FE—RERA TS LEETF R
L, B MerMEDs—v o |, HHREAE
Ot TILFE), ZFRE TROX=ER],
TrvaY—[7Aa—~7FIVDER], =&
iy TSR E DR
R E v L RIfEO KRS
BEoPE—RL L B, &5
RE—REROLBEL
BE—BREMOLDICHELRIYE
BERXLFEDHE—T VS e, VLAV, 7
V&, VAR - Fpnmi
RBOY 2
R
W e #iE T
2—E7
VAVl Y]
(15)  Les contes de chat perché, 1934
Marcel Ayme,
La Fontaine & F#FDsFA
[(FTokss: &
TELLEBHDOT —~
Esprit, #mt=—=x7
LEORLLAHX
FELELEBRE DR
WM 7 EE
B, KA, AEREOmA
Ty VIV LEZE
R SRDER TR Z - 2 WiE | HkEE
(16) Mary Poppins. 1934
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Mary Poppins comes back, 1935
Mary Poppins opens the door, 1944
Mary Poppins in the park, 1952

Pamela L. Travers, 1906-

TEaR DR
FEAROURE—BEEFECTRIOZTO L T51E]

12, TS LEDEDT VA ] L TTL BAWKA
Wizb DT
1 ¥ ) ADFREEFOFRIHE LR, 220
FHED B
BROLEZEED B TRIERFEDO AV =—va v
I - (LRI v v A
DD RIE LMo L FEEO R
FHHE —BGR DR
“TERLTI0FETOFEE”

WM MEFR TRRD 5 TER AT ) —- HE VX
MR- TCER AT Y — - REVA|TELOBEDITS
ATV = BEVX|TAED ATV — - B VX
HIEE

(17) The Hobbit, 1937

John Ronald Rowell Tolkien, 1892-

F v 7 A7 54— FRFRES

FR SR

7y v E T —i TNREWRECDWT

The Lord of the Rings. (Pt I. The fellowship
of the Ring, Pt II. The Two Towers, Pt III.
The Return of the King.) kKADHD7 » v

2o~
TEm DR

PIADTF & b EICEE 7, /N A The Hobbit o
B RE

Primary World (Baconian world) & Secondary
World (Metaphorical world)
Interpretation of reality in the Secondary
World :
HRAETREDZEE Ok b » (F—elf, goblin,
dwarf, dragon, etc; }gifi, Iz ¥ 2 H{5
I, e Epic, Saga 7x & O dbEkED
HE BB DA A — 2, UEHER
Kenning pyFERE
BLA:
B ARBE D BEHEWARBIM: 2 D OB
F AL D character development

BRKE T ORIFER
fet DIER

“The prime motive was the desire of a tale-
teller to try his hand at a really long story
that would hold the attention of readers,
amuse them, delight them, and at times
maybe excite them or deeply move them.
... 1 cordially dislike allegory in all its
manifestations, and always have done so
since I grew old and wary enough to detect
its presence. I much prefer history, true or
feigned, with its varied applicability to the
thought and experience of readers. I think
that many confuse *“applicability” with
“allegory ”; but one resides in the freedom
of the reader, and the other in the purposed

domination of the author.”

BER: WHETR TRy FOER EEEE

(18) Le Petit Prince, 1943

Antoine de Saint-Exupéry, 1900-1944

VA VEEh, bAEL TN

FATd, HBRKBR T

Pilote de guerre, 1931. [#&EIFR4T

Terre des hommes, 1939. [ AfE]D 43t |

((FTakss &

EEDTE: o TFEI Lo EEBERTIC
WBRAE, W Bt

F A — 7 I N I EF 2 GO B O T

BE¥% LItk ADE

FH—EROFRE BMiA L S UBRAOFH

REFEDORHIDO—D

T VvFe v EOBRMUE—IRUGWER, BR, I

FVEVA—TSLEOEDT7 VA KBTFHHD

TEDEFIE] & [ —0 ] KilihhichE

1940F—C DIFRDEINIE—T7 T VY ADK S 1
B

ta—v=7 4~ B

AR I NEDE R — A~ TR I h e FFE 2 v A
= =4

B : Wl BR TROETI %] AWEE

(19)  Pippi Langstrump, 1945.

Pippi Lingstrump gdar ombord, 1946.
Pippi Langstrumps ; Siderhavet, 1948.



4
Astrid Lindgren, 1907-
A=—T VR
HEE TR
B, BEDH, 2 v7a0vavy, NG, %
< DI
A
1958FEEEE T v 7L« vEZE
TR DR
HRT2FESERADRIE—EAR O M# & 4T
o), pRAHE, oM HEM
I AL ISR CALAD X S keifkE, Leht
WhD XS5k, TiEnT, K&ikn, £EHADD
DNOMT, DADBTADER, #HE Xk X Wi,
B—F oW, ME, &ROMRE
F Ve VA
B b Sh b5Es
e
B 5 DRI EE - 1 HRE
FR: REB=R RO TFovry ]y » i
DBy CEDE~] EREE
(20) Trollkarlens Hatt, 1948 (& — 3 v—5)
Kometen Kommer, 1948 (R %38 - T)
Farling Midsommar, 1954 (%5 L\ EL)
Trollvinter, 1957 (+ » L D)
Det Osynliga Barnet, 1963
Pappan och Havet, 1965 (-2-% L ¥g)
Muminpappans Memoarer, 1968 (& — 3 /o330
)
Tove Janson,
HRE UCHFE—LEMEN, v A=
Trollkarlens CERDELERE 5,
74V IVFEEh, (FRIXA=~T ViE
1966FEEBE T v 7 e VERE
R DR
F Ve VA
WREDER X
B, R
FAL Mumin &{E#iH7% Troll & o H#E—2Z=4
HBEF hicEEZe0 Troll
PErg DB M
R E # NFFEAT, THE—R Mol
WA— 3 V=T TA—3I VARRDENL | TA~—3
VADEEDOD | TA—~3I vADEX | TA~3I VAD

—. 76 —

EERENRE 7 A I

MRS Ta— 3 vl | TA—3I VAD
HE2 ) WAk

(21) The Chronicles of Narnmia, 1950-1956.

The Lion, the Witch and the Wardrobe, 1950.
Prince Caspian, 1951.
The Voyage of the Dawn Treader, 1952.
The Silver Chair, 1953.
The Horse and His boy, 1954.
The Magician’s Nephew, 1955.
The Last Battle, 1956.
Clive Staples Lewis, 1898-1963.
ZERRIE o 1o F E DR
F v 7 A7 53— FRETFV ¥ +35, HHAHEIE
v ZAT 53— VRE, ¥ v7 Y v PRELCETS
R, Ak oy VS BECEEO REHEE
The Screwtape Letters, 1942 ; phzt3 L 1€ 0Zefd
WieE e AHOLOE
Surprized by Joy; BEUE
Zofl, S. F. &% 0EF
Narnia Stories DZE{fii%, MHFH, WHEL L
TDHFEY ERE%,
The Last Battle iz X ) 1957 SEEH — 2 F—ETE
TR DFERL
WRRIHREIRE MR LT, KD X515,
> =7 EiEA: (Magician’s Nephew)— )\ BT
Y BkiED% (The Lion, the witch, and the
Wardrobe)—v'— 2 —~ED T 5 ; F N = 7 4B
D 5 H4: (The Horse and his Boy)—¥E 4
BFrN =70 LB % ) —(Prince Caspian)—»
AT VB EDEM (The voyage of the Dawn
Treader)—» A v 7 v ET04E (The Silver Chair)
—FN=THE; 79 7 vEKR (The Last
Battle)
PRI BIE VTV T 4 —
BIf s ¥ 7 ~ ORE R
BHANY @K
Fairy tales, Allegories, parables D{E#DOREIE
FHEELTORELH#: BE, ¥V v W5 4
MRHES, foad, SRHESCEE, AiERD. BRED
LA FYV A7 5 v EY—DFHBHEE: John
Bunyan, E. Nesbit, G. MacDonald, K. Grahame
DR
1E# D RBEE



Library and Information Science No. 7 1969

—

reject any approach which begins with ques-
tion “ What do modern children like?” . . .

“What do modern children need ?” ... It
would be better to ask “ What moral do I
need ? ”

(from On Three ways of writing for Children.)
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